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Bassoon Fingering Chart

Left Thumb

Left Hand

m

Right Thumb

x—indicates key operated by one of the fingers normally cov-
ering a hole. When they are used, the hole is left open.

( )—Parentheses indicate that the use of that key or hole
is optional in that fingering, depending on intonation .
P gering, depending Right Hand
and resonance on a particular instrument.
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Bassoon Trill Fingerings

Left Thumb

Right Thumb

A composite fingering is given for the notes in a trill. The
trill is made with the fingers and/or keys circled. Only spe-
cial trill fingerings are included. Trills which are executed
with regular fingerings are not included.

Right Hand
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Bassoon

Back Front
highD -
Not on scme
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(Trill keys not needed for basic fingerings are not included)
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Pitch Tendencies & Adjustments

Bassoon
F = Flat (Notes not addressed are
S = Sharp generally acceptable)
Y %
V= Very
1/2H = Half hole
AT o e TR
- i . — Ot Pe) Fo—/
) I o{bo) #01\0(1} i
e e e
Pitch
Tendency S ForS ForsS For S F
Adjustment No alternate exists Could be either Could be either Could be either Unstable
Drop jaw, open throat Use RT3 Use RP3 Stuffy & unstable ~ Add 4, RT1
Check on adding tuning ring, RP2 - alternate RT4 - altemate Use W, LT2,LT5 toW, 1,3
if extremely sharp
bo) o
Y 4y teba) tobe) e
faY) H S DO O [ @ AN i
O 7O
pd i
F \A S S ForsS F F
Add6toW,1 Use RT3, W, Use W, Use RP3, W, Could be either Use 1, 2, Use 1, 3, 4,
If still flat or 1/2H 1, 2,3, 4, 1/2H1,2,3, 1/2H 1, 2, Unstable 4,5,6 5, 6, and either
unstable, reed is 5, 6, LP1. May 4,5,6,LP1 3,4,5,6 Add 5, 6, RP1 LP1 or LP2
too soft or closed need more open 1/2 tol,2,3,LT2
hole to speak better
a tobe) e o o) o fo G2)
ray] — —— — —— — ———
o3
v
F F or S S S F S
Use 1, 3,4, 5, Best: 2, LP1,4, UseW, 1/2H 1, Usel,2,3,6 AddLPlorLP2to UseLT2, LT3, 1,
plus either 5, RP1 2,3,4,RP1 LT2,LT3,1,2,3,6 2,3,4,5 RPI
LP1 or LP2 Sharper: 2, 3,4, 5,

RT1,LPl or LP2
Flatter: 1/2H 1, 2, 3, 4
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BASSOON

Bhuseiiis, o Saleemd Bl Pendens

The Bassoon may tend to appear sharp in the lower register and sharp
in the upper register.

Add the low D key to give more resomancs to thc note.and add the right
thumb to lower

Usually flat -Raise the pitch by adding the 3rd finger of the right hand

Usually sharp - Experiment with the little finger keys of the left hand
for resonance - Humor down with an open throat and flat tongue.

A stuffy note - add the 1st, 2nd and 3rd fingers of the right hand and the
thumb Bb key plus the low F key in the right hand. This will sharpen
the note, but the tome is so much better. Humor down.with an open
throat -and flat tongue.

Occasionally flat - player may simply nesd to arch the tomgue to humor
the note higher. (Player should add the left hand Eb key for pitches

above high E

Sharp - Add the 6th finger to lower it



BASSOON

Tune -The Instrument

- Very slight adjustments may be made by adjusting the

3 g p
. E (2) ) distance the bocal cork fits into the inswument.
D S— - Choose the carrect bocal - the highter the number,
e = iz ; the lower the pitch.

- Tune the reed.

The basic pitch - The instrument is determined by the reed and its relationship with the
embouchure.  Listen!

T . - D. .
G e w70 : u
| 7 i :;
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e jo U o °
Causes and Remedies for Bad N
Playing Position - Poor posture makes good breath support impossible.

- If the resd does not enter the mouth at a right angle, problems from

uneven pressure may result.
- The resd should be made to enter at a slightly upward angle otherwise

control of intonation is more difficult.

Reed - A reed that is oo soft may cause overall flatness.
- A reed that is too hard may cause overall sharpmess.
- A resd that is tgo old makes intonation difficuit to control. The distance that the
reed is placed on the bocal affects the pitch. The usual distance is one half inch.

To raise the pitch contract around the resd.

- To lower the pitch relax pressure around the resd.

-  More reed in the mouth rgises the pitch.

- Less reed in the mouth lowers the pitch.

- Pulling the lower jaw back slightly, lowers the pitch.

- Pushing the lower jaw forward slightly, raises the pitch.
- EE vowel sound will raise the pitch slightly.

- AH or OH vowel sound will Jower pitch slightly.

Embouchure

Dynamics - Crescendos may appear to blow flat To correct: Maintain breath support, slightly

increase embouchure pressure, increase the velocity of the air stream.
- Diminyendos may appear to blow sharp. To correct: Maintain breath support,

slightly relax lip pressure, decrease velocity of the air stream.
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